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Peter King was talking about why MTV doesn’t play Christian videos ... because 

theyre “the most atrocious, horrible music you ever heard.” I guess that must 
be why Dakoda Motor Company’s videos are not seen on MTV. 

Ray Eighmy 

East Bethany, NY 14054 


Your publication is one of the best I’ve read. I think the big reason it’s becom- 
ing so successful is because it is brutally honest. Your interview with Peter 
King is a perfect example of this honesty. You printed exactly what he said. No 
attempt was made to gloss the truth over. I think too often in the world of 
Christian music, magazines are afraid to point out the faults in the music 
being produced. Just because we are Christians doesn’t necessarily mean we 
have to settle for something less than excellent. If a Christian artist releases 
a recording that is poor, then it is up to the reviewers in magazines such as 
7ball to point out the record’s faults. I think you guys are taking up this chal- 
lenge. I just wanted to say thanks. 
Timothy J. Tracey 
Grove City, PA 


As a youth pastor whom is very much into the alternative scene that Christians 
are creating, it is a breath of fresh air—after holding it for so long—to see in 
7ball a quality Christian music publication that is worth sharing with the 
“washed and unwashed’ alike. It is worth the wait to see someone staring into 
the abyss that separates us from them, attempting with such style to make 
that canyon less threatening and wide, little by little, month by month. It is not 
only by the blood of the Lamb that we'll succeed, but by the word of our testi- 
mony. Thanks, 7ball, for testifying—in a relevant way—to our generation. 
Aaron Blanco 
Clinton, MS 


I‘d like to comment on the review of The Best of Mortification. It seems the 

reviewer was not a fan of theirs! While I’m not particularly drawn to their style 

of “music” ... I feel a little more objectivity would be appropriate. Thank good- 

ness for all the diverse musical styles—otherwise, life would be extremely bor- 
ing! 

Arlene Marais 

Roswell, GA 


I have a real problem with all the people who have been writing in about the 
infamous MxPx article. Although their points are well taken—if you have never 
been to an MxPx show, then you're not really qualified to discuss their live per- 
formance. I just got home from one of their shows, and not only could I 
understand every word, they also took time to discuss their stance with the 
crowd. If we were all called to evangelize in the same way, we would miss large 


segments of society. MxPx are making an effort to reach people who would 
otherwise have nothing to do with God. They should be commended, not 


scorned. 
Hugh McKinney 
Vinemont, AL 


7ball reserves the right to edit letters for space and for clarity. Send letters to 
the editor to Feedback, P.O. Box 24925, Nashville, TN 37202. 
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end, of course, what matters is the music: ian oh man oh man is this PETRA TRIBUTE 
One Point Oh is a very hip collection of OOL—NEVER SAY DINOSAUR makes old things 
modern pop, drawing from such diverse ew again, with very cool turns from 
influences as Brit pop, alternative country, IXPENCE NONE THE RICHER, GALACTIC 
psycho jazz and acid classical. Peacock and OWBOYS, JARS OF CLAY, MXPX and the 
Masen both appear on the collection, with nlikely team of KEVIN SMITH with 


one track each from their upcoming albums 'ASSAFIST. Of special note is the track from 
(Peacock’s surprising strangelanguage and HE STAND, where they sing the words of “Pied 
Masen’s label debut both release close to iper” to, essentially, the theme from Friends 


July); the rest of One Point Oh gives a plat- are they making a statement about the hyp- BRAINSTORM 
form to several unsigned but very worthy otic power of television?). It’s great to hear 
(and, for some, “very quirky”) adult alter- hese songs from my junior high days per- 
native artists. So, One Point Oh isn’t just formed with such chic and gusto by bands 
good history—it’s just plain good, too (a that are relevant to today’s music scene. Look 
hint to those who get into CD-ROM: look for : ‘or Never Say Dinosaur in June. 
the very special surprise guest 
| during the closing credits). 
| 
SARAH MASEN is just one of the artists you'll 
hear on ONE POINT OH: THE RE:THINK BLack EYED SCEVA (‘See-va" 
COLLECTION, a project that’s making histo- ES the “c” is silent) will release a 
vy in more ways than one. One, it is the very new EP this summer, with a 


first project from CHARLIE PEACOCK’S new couple of new songs, some live = 2 : : y a ae = 
re:think label. Second, it is the only outside tracks, and a cover of the t ' : - e| Lfo Seeire 


project ever to have the packaging designed POLICE classic “Invisible Sun.” 3 : ee ’ : ‘ b 

by PETER GABRIEL'S company, REAL If you get a chance to see |i u§ =a a i i. Pg: dvd Ld Le SOON 

WORLD (and, for the time being, at least, them on the road with POOR [im , = f b i if i 

it’s the only outside project Real World will OLD LU, dont miss their rOM rq N to rm ; 
tH f r CHOI 

efit from the very first partnership You'll also be helping a good cause—pro- HOKUS PICK. DC TALK. ‘nuff said. e p q a3 q N 


—_ a hie « ) 
between a record company and AMERICA ceeds from the tour go toward building the ‘ : << : SPE > Se ; qd N td rctl cq 
ONLINE: One Point Oh includes a free FIVE MINUTE WALK HOUSE in Tijuana, oe y 
installer and 15 free hours with AOL. The Mexico, where as many as 100 needy chil- The Inner City Church in Knoxville, Tenn., sy ee a e N fe 


ever do). Third, it is the first release to ben- brand of rootsy college rock. 


project also has an interactive CD-ROM dren will be fed and clothed daily. where REGGIE WHITE is associate pastor, i. 5 ; t Ly a + Hy ro ef 


segment, including interviews and a tour 
of the ART HOUSE (every CD from re:think 
is scheduled to include CD-ROM). In the 


recently burned down. Since the Green Bay 
Packer also has a record company, White 


has released a single to raise money to 


ebuild the church. “Doggie’s in the House” fea- 
ures rapper MIKE-E with White, and YWFC 
ppears on the B-side. Look for the single in 
our favorite Christian bookstore. If you want 
© send a donation directly to help rebuild the 
hurch, send it to Big Doggie Records, 2830 
Id Smith Springs Road, Nashville, TN 37217. 


sy the time you read this the SWIRLING 
DDIES may have returned with one of their 
ost unsuaul projects yet—an album with 
emakes of classic Christian songs. There's 
Iso the possibility of a tour. 


Gambling, of course, is wrong. 


LOVE COMA came through the Nashville 
area recently to play at the JAMMIN’ JAVA. 
The mostly acoustic set included songs from 
their moody rock n’ roll delight, Language of 
Fools, as well as some new songs they've 
been working on. The highlight of the 
evening, however, came during the brief 
intermission, when lead singer CHRIS 
TAYLOR auctioned off some of his paint- 
ings. 


THE OGG6Z (ORIGINAL GOSPEL 
GANGSTAS), together with KOKF 91FM in 
Oklahoma City, raised more than $11,000 
worth of donations and 1,000 volunteers in 
an effort to alleviate the plight of Jackson 
Middle School, Oklahoma City’s poorest 
school. What happened is OGGz MR. SOLO 
and CHILLE CHILL “held up” the radio sta- 
tion for more than two hours, their list of 
on-air demands including donations of 
money and specific supplies needed by the 
school. Actual police officers donated their 
time to “negotiate” the terms of the sta- 
tion’s release. 
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LANKEYE and DRIVER EIGHT are hitting 49 
ities together this summer. Plankeye is then 

ssibly opening for a high-profile (and top 
ecret) tour this fall. Stay tuned. 


HE CMC’S are traveling to New Zealand mid- 
ummer to help with the area’s growing gang 
roblems. The Auckland Police Department 
contacted the rappers to book them for per- 
‘ormances at youth centers, prisons, and high 
schools. The Auckland P.D. is completely fund- 
ng this effort. 


SIXPENCE NONE THE RICHER drummer 
DALE BAKER discovered a beautiful 
mess when he looked out the window 
of his third-story apartment last 
February: The neighbor’s indoor cat 
Tisha was caught in a tree between 
the two houses. Using the landlady’s 
extension ladder, roommate (and 
band songwriter/guitarist) MATT 
SLOCUM climbed more than three 
stories into the tree with band man- 
ager/producer ARMAND JOHN 
PETRI close behind. On the ground, 
with a blanket to catch the cat, were 
Baker, LEIGH BINGHAM and friends. Slocum 
and Bingham received some scratches from 
the fearful Tisha, but all parties are in good 
health. Baker and Slocum recently moved 
from Dallas and New Braunfels, Texas to 
their new apartment in Music City. 


To celebrate the last day of their tour, IAN, 
STEVE TAYLOR & co. joined animal trainer 
KIM ASHDOWN at SEA WORLD of Florida. 
Here, of course, we see Ian and his new 
friend, who later remarked, “So long and 
thanks for all the fish.” 


Wedding bells! MATT WIGNALL of 
HAVALINA RAIL CO recently wed JUDITA 
BEDER, former music director at KNYK in 
Nyack, NY. JASON MARTIN of STARFLYER 
69 has married JULIE MUSALI of THE 


ULIE BAND (and also Havalina Rail Co). 
REMY MOFFETT, member of STAVESACRE 
nd THE BLAMED, will be getting married this 
all. 


SPBERRY JAM lead vocalist DESTINY will 
ecord a solo project this year, with a release 
cheduled for this fall. 


he 7BALL CONCERT SERIES Thursday nights 
it ROCKETOWN is becoming a pretty big deal 
well, it is to us): If youre in the Nashville 
rea anytime soon, check out: THE WAITING; 
OST DOGS W/DIME STORE PROPHETS; FOLD 
ANDURA; HOLY SOLDIER; and JESUS 
EAKS. In June you can see HAVALINA 
RAIL CO or STAVESACRE (wW/ROADSIDE 
ONUMENT). MXPX w/the SUPERTONES hit 
ss club in August. To keep up with concerts 
at Rocketown (they have stuff going on all 
the time), or to get directions, call their con- 
certline at (615) 377-0020. 
1 


I’m no world-traveller (I never made it to 
Paris), but I was in Los Angeles recently. In 
addition to sharing a plane with country 
singer MARTY STUART and actor MARTIN 
SHEEN, I saw a couple of up-and-coming 
bands. RAINY DAYS is another one of those 
high-energy pop-punk bands the kids are 
talking about. What won my heart was their 
choice for opening number, “Where 
Everybody Knows Your Name,” better known 
as the theme from CHEERS. FLOWERS FOR 
JUNE is a little harder to describe, but think 
of it as post-hardcore art rock, with loud 
melody. Both bands are scheduled to have 
records out early fall. 


We want to hear from you—we're looking 
for the best haiku poetry you can think of to 
honor 7ball and express how 7ball is a spe- 
cial part of your life. The rules, of course, 
are pretty simple: It’s a three-line poem, 
with five syllables in the first line, seven 
syllables in the second line and five sylla- 
bles in the final line. For example: 

7ball is good. 

I like 7ball a lot. 

Subscribe today, punk. 
Send us your best work and we'll print our 
favorite examples in an upcoming issue of 
7ball. Send entries to 7BALL HAIKU FEVER, 
P.O. Box 24925, Nashville, TN 37202. If 
haiku isn’t the official poetry of alterna- 
tive rockers, then we don’t know what is. 


ately, with the help of SoundScan, MTV, and 
he ever-growing sales of Christian music, it’s 
ecome easier to hear your favorite Christian 
usic—Johnny Q. Public is just the latest to 
eap the benefits, with a special record deal 
hat allows them to work in the mainstream 
ith Elektra, but also lets them stay in the 
hristian music industry with Gotee. 

Guitarist Shawn Turner says Elektra 
ill re-release Extraordinary with new pack- 
ging in July. “They’re planning on releasing 
ody Be’ as a single and pushing the video to 
MTV. After that we'll probably do a video for 
veacher’s Kid’ and do that single. I don’t 
now how many singles they’ll do, but we'll 
robably tour for several months and try to 
et on a big tour, and then after that we'll go 
in and record the next album.” 


essage doesn’t matter; I think 
eople listen to music first, they dig 
it, and then they get into the lyrics. 
fe started this label to make music 
hat both evangelizes and feeds the 
hurch. We want to play in front of 
hristians. We are Christians. We 
re not embarrassed by that at all. 
ut we also want to play for people 
hat aren’t Christians, and we want 
usic that will make them move.” 

JQP came to the attention 

f Elektra because of their appear- 
nces on MTV's 120 Minutes, a feat 
lwood says was unexpected: No 
‘one had pushed for the vidplay of 
“Body Be,” they just sent the video. 
“MTV called us. 7220 Minutes said they really 


The new arrangement pushes back © liked it, but since there wasn’t any radio 


lans for a second JQP album until sometime 
pext year. 
| Gotee Records president Joey Elwood 
makes it clear, however, that this does not 
mean JQP is leaving Christian music. “What 
was so encouraging to us was Elektra came 
to one of the concerts when Dan [Fritz, JQP 
vocalist] gave a serious, serious invitation 
‘and they came out of the show going, ‘cool.’ 
We were shocked—we figured they’d run out 
the door when they saw that. But he said, 
“Hey, man, this is what it is, and we dig it.’ 
They just think the music is great, and 
theyre very supportive of where we're com- 
ing from, and why we're doing it.” 

The agreement between the two 
labels allows Elektra to pursue general mar- 
ket airplay and media while Gotee will con- 
tinue to be responsible for the Christian 
market. The end result is that your local 
rock radio station could be playing stuff 
you can find in your local Christian book- 
store. 

“We both have ownership in the 
band, from a business standpoint,” Elwood 
says. “The band is essentially signed to 


ered a part of the label repertoire and they 


action, they said they could play it once. They 
‘ended up playing it twice.” 

| That wasn’t the end of it: MTV also 
used the song on the show Singled Out, and 


™ played the song during a Cindy Crawford 


h 


2 
Elektra directly. Johnny Q. Public is consid- = 
A. 


plan to really support this band.” 
As the relationship develops, if 
Elektra breaks JQP they'll be bringing more 


attention to Christian music—and to the ©’ 


Gospel. 

“That’s kind of why we wanted to 
start Gotee. We just wanted to make 
music that anybody could listen to, but 
that very blatantly talks about Jesus. If 
the quality of the music is there—and I 
think Johnny Q is showing this—then the 


Iconian hy 


interview. “I think they misinterpreted what 
the song ‘Body Be’ means,” Elwood laughs, 
“but God bless “em.” 
The video “Body Be” was also one of 
five available on the 120 Minutes web site, 
where users could click for a 30-second 
snippet. “I don’t know how it happened; we 
didn’t push for that. There has to be some- 
body at MTV that really digs these guys.” 
Given that Johnny Q. Public is not 
the only Christian rock band with the atten- 
tion of general market labels right now— 
Jars of Clay has made huge strides in 
recent weeks, and Newsboys have recently 
signed with Virgin for the general market-— 
it’s easy to wonder why all of this sudden 
attention. “There’s two things happening,” 
Elwood says. “SoundScan is making these 
people realize there's money to be made, 
and that’s what they really care about. 

“Two, most of these record company 
presidents that I’ve talked to are in a posi- 
tion where, because most of the old guard 
is leaving and most of the presidents now 
are in their 30s and 40s, and all have 
young kids about 9 and 10 years old. 

“I was sitting in the office of one of 
these guys and he said, ‘hey, we put 
gangsta rap on the map ... and those guys 
sitting in the lobby, they’re my bodyguards. 
Do you think I got into this for that? This 
is not what I wanted.’ These younger 
presidents are coming up and they're the 
ones who brought some of this music out 


that we're hearing now, and now they're 
‘starting to feel responsible. 

| “Everybody's saying the same 
thing—they hate the word ‘Christian’ but 
they use the word ‘positive-—every one of 
them says they like this more ‘positive’ 
music. There’s this huge surge right now to 
get into the business of Christian music.” 


t 


He says the long-term success of 
the crossovers—and of Christian music in 
the larger marketplace—depends on two 
factors. “It’s up to the people who get 
there first to shine. If they do well—f 
they’re sincere in their beliefs and if they 
make these people some money, I think this 
will last. I pray everybody who does land 
first in that arena is sincere because they'll 
sniff it out quick and it will turn back on 
them. Then the whole industry here will be 
a laughing stock. I really think it can hap- 
pen, but those two things have to be in 
place, sincerity and actual success, 
because that’s what drives that ship up 
there.” 

Guitarist Shawn Turner says the 
band has full artistic control. “Elektra real- 
ly can’t come in and say ‘don’t use these 
lyrics’ and I don’t think they want to. 
Talking to the A&R guy, I don’t know if he’s 
a Christian, but he really understands our 
vision; we've seen him get excited. He says 
so many people abuse their fortune and 
fame, but appreciates that we want to use 
whatever success we get for something 
good. He really identifies with what we 
want to do.” 

“Hopefully, if things go well, it will 
create a way bigger platform,” guitarist 
Oran Thornton adds. “We'll be reaching 
more of the people who need to be 
reached, you know?” @ 
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Alarma Records, a division of the 
Graceland Entertainment Group. 
Hey Kids!! Send for our free 
newsletter and catalog: 
P.O. Box 28450 Santa Ana, CA 92799 
E-mail Alarma Records at: 
alarmai@aol.com 


ALARMA: We make great records 


--e somebody has to 


Man, have I been foolish: Christian 
music has gone through a ... well... a 
Transformation and so has Evie Champion, 

With his new record, Eric Champion has 
more in common with Radiohead: and Blur than 
with the techno-cheese-pop of yore. I wanted 
to see if this “change” is genuine—or just 
another Christian taking a shot.at becoming 
what is acceptable. I was humbled, to say the 
least. I discovered Eric to be a young man of 
integrity and honesty. We asked Eric about his 
life, his music and his faith. Has he changed? 


Judge for yourself. 


DO YOU EXPECT ANY CARRY-OVER FROM 
YOU'RE LAST AUDIENCE—OR WILL THIS 
RECORD BE FOR A TOTALLY NEW 
CROWD? 


Most of the people aren't going to know what I 

was like before. It doesn’t matter. If we looked : ’ i ; presents 
at your freshman high school yearbook picture : — ; } 

ee oes a the gotee brothers debut album 
pretty diffe The whole album, I think, 

states my present position and the fact that I 

totally reserve the right to change my mind 


: : tomorrow, We're all changing and tha ; Z 
whole idea of the album Transformation. We all c e. Things that I 2 ; 
was raised to believe before I was old enough to question them—that I . 3 YT a Cc 
believed totally—I don’t believe at all now. e e 


ANYTHING IN PARTICULAR? 


0 that thought it was wrong to go to 
wear make-up. They thought it was 
od. Just believe blindly what 
ng to that because they 


oo 5 think life , s . A project TO ehiminAre RACISM 


fe generation c 


Bf is not what | , f a. eee i : ad 1 : 
believe becausé Tha “ the [coters >on't AAte, people 20] 


Nepicts the struggle ¢ 
normal for us is to sin. That’s 
but God. We're doomed <ifimever 
p in trying to beg Be ve supposed 


ole focus of the P process of 


YOUR M HANGING AS YOURE TALK- : 
A O nn ° P “ . a it 
: | = \ available in stores now 


Eq of the album reflects what I've been 


two years of my life have seen dramatic 


www.gotee.com 


> 


aT 


been.an casyagne. Grewing up in the public eyemust be even harder—insert any 
ae . ES 


* 


name—are young people 
thrown into some mature 
situations. With A Picture 
of the Eighth Wonder, 
Poor Old Lu reflects the 
reality of their awkward 
growth by employing new 
recording approaches, 


and reflecting the 
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life-changing experiences which have 
taken place with the band of late. 
“The new record is very 


different than anything we've 
ever done,” declares guitarist 
Aaron Sprinkle with modest 
understatement. “We've 
changed a lot of the way we 
write songs. I don't know if 
you'd say we're maturing, 
but we're experimenting with 
different styles of doing 
things.” 


eS 


We went in mostly with just 
ideas and rough arrangements 
of the songs, and we pretty 

much wrote it in the studio, 
so everything on the tape is 
real fresh and new." 
In the studio, 
the band slowed the 
tempo of some songs, giv- 
ing them a different emo- 
tional outlook than some 
previous recordings. "The 
whole record has a kind of 
melancholy feel to it,” 
Sprinkle continues. "Some 
of the songs even border 
on sounding eerie in some 
spots, but in a good way.” 
"T don’t want to 
say it's more depressing,” adds 
singer and lyricist Scott Hunter, 
“and I don’t want to say it’s less 
sure or less positive, but it is a bit 
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area of change 
took place in the writing of the material. 
"We did a lot of the writing in the studio. 


more confused. The 


album's a bit more hon- 7 
est and realistic.” = 


The record 
has this feel, both 
because the band 
has gone through 
many great testimo- 
ny-producing tri- 
als, but because 
the members 
have gone 


through some 
expected growth spurts (as 


One all humans go through). These changes 


are the kind that not only separate men 
from the boys, but also transform the 
boys into men. Since their last album, 
Sin, there have been two 
marriages and one birth, 
"We're all so and a whole lot of 
unedited reflection 
young, and upon these new experi- 
ences. 
regardless of When I 
called to interview the 
all the band, Gene Eugene (of 
Adam Again), who was 


mature there to help the band 
finish the album, 
choices answered the phone 


and described Aaron 
we've made, Sprinkle’s 14-month-old 
boy Eliot as a lad who 
we're still all spent a good part of his 
time turning knobs and 
going through touching the equipment. 
One wonders if—ike his 
stuff.” dad, who has produced 
albums by Grammatrain, 
among others—the young one is 


an 


aspiring 


producer also. 
“Oh, yeah,” 
responds the 
proud father. 
Fatherhood is a great and proud experi- 
ence, but also reminds a man of his 
awesome experiences. 

"When you get married and 
stuff," he recounts, “you have to 
become a responsible person, 
because you have another human 

being that you care about more than 
yourself that you have to provide for 
and take care of. And when both of 
you, through the miracle of God, cre- 
ate this child—a new human—it's 
just mindboggling. When my son 
was born, I almost felt like blinds 
were taken off my eyes, and life 
opened up into a whole different sec- 
tion that I never even knew was 
there. It’s a beautiful section that I 
never even knew I could feel. I think a 
lot of it’s just growing up. I'm pretty 
young to be a father.” At 22, to be mar- 
ried, a father, and in band that's just 
released its fourth project on a record 
label, Sprinkle and the other guys in Poor 
Old Lu are not your normal bunch of young 


adults. 


"We're all so young, and 
regardless of all the mature choic- 


es we've made, we're still all 
going through stuff,” comments 
Hunter. "There's a lot of change. 
This album is more honest, 
which I hope is the biggest 
thing that's come out of all 

this stuff that's happens to 

all of us in the last year or 
two.” 

While Sprinkle 
has been adjusting to being 
a dad, Hunter has been 
learning what it means to 
be a husband. Who he's 
seen in the mirror is a 
much different man than 
the one he expected to 
encounter. “I realize, 
since I've been married, 
that I'm not as strong of 
a person as I thought I 
was. I'm not as nice of a 
person as I thought. I 
have a lot more faults 
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life-changing experiences which have 


taken place with the band of late. 
“The new record is very 
different than anything we've 
ever done,” declares guitarist 
Aaron Sprinkle with modest 
understatement. "We've 
changed a lot of the way we 
write songs. I don’t know if 
you'd say we're maturing, 
but we're experimenting with 
different styles of doing 
things.” 


OL66-VLeZE NL ATIAHSVN 
966071 XO Od 
JASSAYCGV AG GiVd 3d THM FOVLSOd 
NL ‘STHAHSVYN 62 ‘ON LIWHSd IV SSV10 LSHIS 


WW 
Ce 
D 
Zz 
M1 
ep 
ep) 
By 
M7 
u 
~< 
= 
> 
Es 


= 
= 
= 
m 
1] 
12) 
= 
> 
4 
m 
7) 


more confused. The 
album's a bit more hon- 
est and realistic.” 
The record 
has this feel, both 
because the band 
has gone through 
many great testimo- 
ny-producing tri- 
als, but because 
the members 
have gone 
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adults. 

"We're all so young, and ; 
regardless of all the mature choic- 
es we've made, we're still all 
going through stuff,” comments 
Hunter. “There's a lot of change. 
This album is more honest, 
which I hope is the biggest 
thing that's come out of all 
this stuff that’s happens to 
all of us in the last year or 
two." 

While Sprinkle 
has been adjusting to being 
a dad, Hunter has been 
learning what it means to 
be a husband. Who he’s 
seen in the mirror is a 
much different man than 
the one he expected to 
encounter. "I realize, 
since I've been married, 
that I'm not as strong of 
a person as I thought I 
was. I'm not as nice of a 
person as I thought. I 
have a lot more faults 
than ever knew. And I 
think in a big way this 
album is showing that 
kind of stuff. I'm not 
perfect by any stretch of 
the imagination, and I’m 
going through a lot of 
pain, and I hurt a lot. 

And it affects my life in a 
major way, and I know 
that it’s not the end. I 
know that that's not what 
it's supposed to be, but it 
is a true thing. It is a real 
thing.” 

Hunter and Poor 
Old Lu put their hearts on 
the line when they recorded 
A Picture of the Eighth 
Woneer. It's not easy to spill 
your guts to the record buy- 
ing public, but it has the 
potential to help listeners who 
might need to know they're not 
the only ones with these pains. 
“I'd like to think our albums 
have progressed,” wished Hunter, 
“musically, lyrically, and spiritually, 
as well. So that somebody who is a 
Christian could grow with our music 
as we're growing.” 
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“We gotta keep this coffee coming, man.” Gene 
Eugene has been up since 4 a.m. so he could 
make an 8 o'clock show at a small university in 
the middle of the northeast Indiana corn 
fields. 

The four Lost Dogs sit down and work out 
their song list before Mike Roe goes out to 
warm the crowd up with a solo acoustic set. 
Eugene, Terry Taylor and Derri Daugherty 
throw out ideas while Roe strings up his guitar. 

So far, they've scribbled down the song 
titles “You Got to Move,” “Scenic Routes,” and 
“Built for Glory on a piece of crumpled note- 
book paper. Eugene suggests “Bad 
Indigestion” to “wake ‘em up,” perhaps fol- 
lowed by one of Roe's “famous blues num- 
bers.” 

Eugene, his trademark baseball cap miss- 
ing and Green Day-esque bleach job in its 
stead, goes over the partial list scratched in 
front of him and checks the time-length of 
each song. He stops a minute. “I'll play ‘Built 
for Glory’ as long as we don’t play it too slow 
... please don’t play it too slow ... Mike.” 

“Td rather not rush it,” Roe retorts blandly. 


the whole thing.” 

While Roe goes off to the side to warm his 
pipes and fingers up a little, the remaining 
Dogs hammer out the rest of the list and try 
to figure out how long Roe will play. Daugherty 
asks, “Mike, you using any tracks tonight?” 

“Yeah, I'll throw out tracts ... Holy Joe, You 
Goofed, Bernardo.” 

Soon a set of about 25 songs is listed. 
Meanwhile, Roe is giving a college kid with a 
goatee and gray beret 
last minute instruc- 


tions on how to 


do the intro- 
duction: “OK, 
do it like 


this,” he says, “Ladies and 
gentlemen’ ... then pause, then pause 
... the only man on stage ... ” 

The kid follows his instructions, which is 


THE DOGS' WAY 


By J. Peter Roth 


Though the mood is light and the brotherly 
sarcasm flows as freely as the coffee, they 
consider the song style, the key the song is in 
and who wrote the song, as they carefully 
direct the set into what will seem a nearly 
effortless experience for the crowd—an expe- 
yience come to be known as The Dogs’ Way. 

“We have this thing called ‘The Dogs” 
Way,” Roe later explains. “We go in there and 
it’s sloppy, you know, you just kind of throw it 
together. The songs are thrown together. The 
performances are thrown together. Everything 
about it is just kind of ... casual and fun, with- 
out being half-baked, you know what I mean?” 

Eugene, Taylor and Daugherty continue on 
the list, often digressing to less pressing top- 
ics, while Roe moves about the room. 

Roe speaks up as he sorts through a bag of 
equipment and expresses his disapproval of 
the form the set is taking. “It’s always the 
same thing, he says. He suggests the “strong 
beginning, introspective middle, and strong 
finish” approach, or perhaps the “Paul 
McCartney plateau” to the set. 

“T like the Petra approach,” the long quiet 
Daugherty says, “where you bore ‘em through 
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followed by a rousing, collective hoot from the 
audience of close to 200. 

After the show: It’s about 10:30 now, and 
the Dogs are rooting through containers of 
stale pretzels and snack mixes. Most decide to 
pass, except for Roe. 

“Tt was a little rough,” Daugherty 
assesses of 
the 
show 


that night. 

The stage was small and atmosphere 
relaxed, leaving a feeling much like an MTV 
Unplugged special. Mostly quiet during the 
songs, followed by a wave of what seems 
almost neighborly gratitude after each one. 
Only this show has a little more than the usual 
interaction between band and audience. 


“Sorry, 
we're 
used to 
playing 
the big 
yooms,” 
Eugene 
says at 
the out- 
set, apologiz- 
ing for some minor 
technical problems. At one 
point of the set, Roe's strap 
came off his guitar. Later, he 
sang the 


wrong verse. At one time 
or another, each Dog laughed at 
another for missing his cue. 

The four performed a bare bones 
set. Four guitars. No drums or bass. 
Daugherty and Taylor strummed their 
acoustics, Eugene was on a quite 

electric while Roe took care of 
percussion, bass riffs and 
lead guitar on his 
Fender. When 
you remember that 
he's also the opening act, Roe 
clearly carries quite a bit of 
the show. 
“It’s much 


harder for me,” Roe 


says. “They're all just kind 
of strumming and singing, and I 
have to do all this ... stuff. It’s very 
hard to do.” He far prefers those gigs 


where the Lost Dogs 


play with a full band. 

Actually, Roe and the rest of the Dogs don't 
seem to think much of what would seem a lop- 
sided load of responsibility or share of the 
spotlight. “Everybody has their own rhythm,” 
Taylor explains. “Everybody has their own way 
of working.“ The experienced veteran is the 
most laid-back of the bunch. His quiet growl of 
voice has a mildly cynical, sober tone. 

The Dogs Way slowly defined the roles of 
each member over time, and has slowly won a 
special place in each member's heart. In hind- 


a & collection of mainly 


sight, none of the 
Dogs were sure if 
the original project 

| would actually fly or 
not. Most of the mem- 
bers knew each other fairly 

| well and decided to get 

\ together and make a 


gospel standards and 


began to evolve 


from there. When 

the four—whose 
regular gigs include 

The 77s, Adam Again, 
Daniel Amos, Swirling 
Eddies and The Choir, as 

well as production help 
with several up- 
and-coming 


young 
bands—finally 
gathered at 
Eugene's 
Greenroom stu- 
dio, each member 
had brought some 
| prewritten music. 
Roe brought a 
sketch blues song; 
Taylor brought four or 
five finished songs; 
Eugene had complete 
songs without lyrics; and 
Daugherty brought some 
ideas for a few numbers. 
Roe, whom 
Daugherty pegs the 


“most skeptical” of the four, was some- 
what surprised at the quality: of the 
music that came from the partnership. 


ished pieces, many times collaborating on 
lyrics and music. “A couple of times we'd 
just sit around with a piece of paper, and 
we each just wrote down lines,” 
Daugherty says. 
This was all done in the back room 
of the studio. Instead of the all- 
business walls of the studio, the 


back room's fireplace, coffee 
machine and circle of couches and 
| chairs provided the atmosphere 
for the album. One of the mem- 


bers would bring in a 


song, 


each member would learn his 
part, and an hour or so later 
the four guitar parts and the 
basic vocal tracks were laid 

with guitar, drums and 
other assorted 
instru- 


ments to be added 
later. 

“Because every- 
thing gelled 
so 


The rest were inspired to polish their unfin- 


quickly—there weren't any ego conflicts, we 
knew how to handle each other's idiosyncrasies, 
and adjust to one another so quickly—it was 
such a kick. The songs just started taking on a 
life of their own,” Taylor says. 

Daugherty explains the success of the Dogs 
is because of the special outlet of friendship, 
accountability and music the group provides for 
each member. “We all have certain things musi- 
cally that we like that aren’t necessarily appro- 
priate for our bands. It’s not the kind of pres- 
sure that you have when you're doing your own 
band thing. In 
this 
instance, 


you can 


kind of 
lean on everybody else. I can say, 
‘Hey, Terry, here’s a melody, what do you 
think?” 

“It's pretty much a four-headed thing,” 
Eugene says. Taylor calls their way “pretty much 
a back-to-the-roots kind of thing.” 

As the Lost Dogs prepare for a month long 
tour this spring, which Taylor says he hasn’t 
done in years, the camaraderie will be especially 
important. The tour and their new album, Green 

Room Serenade, will surface sometime in May. 
Though perhaps 
a bit rockier, 


Eugene says 
the upcom- 

ing release 

will fit right 

in with the 
personality 
found on the 
first two Dogs 
albums. And though 
about two years have gone by since the making 
of their last vecord, Red Riding Hood, the same 
Dogs’ philosophy is still present. 

“You could almost take one day out of any of 
the records and plug it into another record and 
there are similar things going on,” Eugene says. 

Maybe that consistency is what keeps four 
musicians—who have separately made names 
for themselves—writing, recording and touring 
as a group. The Dogs’ Way has a quality that 
transcends the ages of its members and allows 
enough room for four stars to explode. @ 
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I can still remember my first impression of the Gospel Music Association convention when I first 
moved to Nashville two years ago: If Christian music is a sandwich, I thought, then you have to eat 
an awful lot of cheese to get to the baloney. 

Granted, it’s always easier to throw rocks if you’re standing on the outside—and those 
under the sinful impression that God is somehow geographically challenged are usually the ones to 
cast the first stones. One of the easy targets of critics has been the annual Dove Awards, the cere- 
mony that closes the GMA convention every April. Those who've complained about the Doves have 
usually forgotten that the same complaints are also directed at the Grammies and the Emmies and 
the Tonys and any other award that has been given to anyone, anywhere. 

But, the Christian music industry has indeed made great strides in the last couple of 
years, and the GMA—and the Dove Awards—has made great efforts to reflect that. 

Bruce Koblish, president of the Gospel Music Association, says the GMA has been ironing 
out the problems, but that their responsibility is to merely reflect what has happened already in the 
industry. “We're designed to be reactionary,” he says. “The GMA can never introduce new ideas. The 
awards show is always following what happens in the industry. If it seems sometimes like we have a 
slow reaction time, it’s because it may take as long as two years to react.” 

One of those reactions includes two new modern rock categories, which this year includes 
nominated albums and songs from Johnny Q. Public, Charlie Peacock, Steve Taylor, Prayer Chain, 
Sixpence None the Richer and Grammatrain. Koblish points out that the alternative categories were 
not added on a whim. “We are not a marketing tool,” he says. “It’s not our place if one good alter- 
native band comes along to say, ‘we need to make a new category for them. We want to make sure 
that alternative music is established in the Christian market and is here to stay.” 

For a category to survive the first round of voting, there needs to be at least ten nomi- 
nations. Many categories get as many as 30 or 40 nominations; however, out on the fringes, some- 
times a category may only get ten or 12 votes. Last year, there weren't enough nominations for one 
of the rap categories—and the few nominations there were had to be shuttled off to another cate- 
gory. “We had to split them up and send the nominations off to the rock, pop and urban categories,” 
Koblish explains. “If we have fewer than ten nominations, we don’t feel that legitimizes the category.” 

Now, since it only takes one record company vote or three professional votes to get a nom- 
ination in the first place, it’s pretty safe to say that—since there were easily 10 valid rap albums 
released that year, somebody forgot to vote—including the artists themselves. 

The second round of voting whittles the list down to the top five nominations in each cat- 
egory (except for Song of the Year, which has ten nominations). The third round is how we end up 
with the winners on Dove night. 

Koblish agrees there's always a danger that politics may be involved in the voting process. 
“There’s a certain part where it’s the sheer nature of it,” he concedes. “But we don’t put our heads 
in the sand. We work hard to create a system that’s fair and equitable, where the individual votes 
count.” 

To that end, three years ago the GMA put together some pretty strict rules. “We added 
teeth to our rules. Any indications of block voting, we will—and, on a regular basis, do—throw out 
votes. People think there’s just a few people in control of the votes. That's not the case at all.” 


This past year, the Grammy Awards tried 


to update their image and created a secret panel to 
monitor the nominees, hoping to get “cooler” 
artists in. Koblish won't pass judgment on the 
Grammies, but does feel the “secret committee” 
idea would definitely not work with the Doves. “We 
try very hard to be fair and open, to give everyone 
equal access. It would be very dangerous if we did 
something like that ... it would really damage what 
we've accomplished up to this point. We believe 
that we have a good system. If we put a commit- 
tee together to manipulate the votes, it would make 
the individual feel like his vote is worthless. It’s 
like, why should I vote for the President of the 
United States if I find out someone else is going to 
decide for me, anyway?” 

Koblish also welcomes other organiza- 
tions that want to award excellence in various gen- 
res of Christian music. “Our job here at GMA is to 
promote all styles of Gospel music. \We would like to think we keep doing a better job of it every year, 
but we need more exposure. So, if someone wants to come along and promote one segment of the 
industry, we would be the last ones to block someone else.” 

Koblish says that, ultimately, the GMA is just the umbrella organization. “How do you 
please everybody? We go from the Newsboys to the Cathedrals; we try to represent everything. 
Because we are so diversified, there have always been complaints because someone felt we slighted 
their specific style of music. Well, I always have to ask, if your music is not represented, are you a 
member? Do you vote?” 

Becoming a voting member of the Gospel Music Association is as easy as, well, becoming 
a member. Anyone who joins at least 30 days before the mailing of the entry form can have a say. A\ 
“Professional Member” (someone who actually makes some kind of money out of Christian music) 
chooses up to 24 of the 40 Dove Awards categories. An “Associate Member” (anyone who has an 
interest in Gospel music) can vote in six categories (Song of the Year, Artist of the Year, New Artist 
of the Year, Male Vocalist, Female Vocalist and Group of the Year) on the final ballot. To become a 
member (pro membership is $50; associate membership is $25), write to the GMA at 1205 Division 
Street, Nashville, TN 37203. Call them at (615) 242-0303, or (615) 254-9755/fax. 

Koblish feels the potential is there to continually improve the GMA—and the industry. “You 
need to set up a process that will work most of the time, and we have a system that works most of 
the time. It comes down to the voters. It’s embarrassing to us when there aren't enough nominees 
in the rap category and we have to put them in with rock or metal. Then people ask us, “Don’t youl 
know that doesn’t belong there?’ Well, yes, we do. But since there weren’t enough nominations, it was 
a compromise we had to make. This system only works best when everyone votes.” @ 


The Doves 
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“SO, HAS ANYONE EVER SAID 
you sound like Billy Corgan?” is the question 
posed to Driver Eight vocalist Matt McCartie. 
After having discussed Godless existentialism, 
psycho-babble and the “sensitive, artsy thing,’ a 
question about similarities with the Smashing 
Pumpkins seems the obvious choice. 

“T think I’d compare myself to him in 
that, I can’t really hold notes, so I end up doing 
different things to deceive people into thinking I 
can sing,” replies the singer with a laugh, 
nonetheless flattered by the comparison. “Man, 
if I ever got to the point where I could be as tal- 
ented as he is ... “ He may not have far to go. 

The story of Driver Eight is a whirl- 
wind dream come true. In less than a year after 
forming, the band released Watermelon, a buzz 
clip of edgy, guitar-driven rock, pop melodies 
and lyrics that observe and confront the human 
condition. 

McCartie, guitarist Andy Blunda and 
bassist Alex Parnell played together only a cou- 
ple of months before getting a record deal. The 
three students wrote songs in their Biola 
University dorm, knocking music and lyrics 
around through one amp servicing two guitars. 

“The idea was rooted out of, “hey, let’s 
get-together and play, and then,“hey, maybe we 
have some songs here, which lead to “hey; 
maybe we can play a show,” recounts McCartie, 
a communications major who graduates this 
spring. “And then the first show we end up get- 
ting a record deal.” 

With the label employing the produc- 
tion prowess of Armand Petri-(Sixpence None 
The Richer, Goo Goo Dolls, 10,000 Maniacs), 
McCartie admits having some reservations at 
first. “I was concerned about the type of artists 
that he’d worked with—I mean, I like them and 
everything, but I didn’t want my record to sound 
like them. 

“We did some pre-production and he 
was hacking and chopping at songs, trying to 
slim them down. At first I went through this 
whole sensitive, artsy, don’t-touch-my-songs 
type of thing.” 

McCartie got over it, eventually, and 
a friendship developed as producer and band 
co-habited in the same apartment throughout 
the recording period. 
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“SO, HAS ANYONE EVER SAID 
you sound like Billy Corgan?” is the question 
posed to Driver Eight vocalist Matt McCartie. 
After having discussed Godless existentialism, 
psycho-babble and the “sensitive, artsy thing,” a 
question about similarities with the Smashing 
Pumpkins seems the obvious choice. 

“T think I’d compare myself to him in 
that, I can’t really hold notes, so I end up doing 
different things to deceive people into thinking I 
can sing,” replies the singer with a laugh, 
nonetheless flattered by the comparison. “Man, 
if I ever got to the point where I could be as tal- 
ented as he is ... “ He may not have far to go. 

The story of Driver Eight is a whirl- 
wind dream come true. In less than a year after 
forming, the band released Watermelon, a buzz 
clip of edgy, guitar-driven rock, pop melodies 
and lyrics that observe and confront the human 
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“RAILROAD” 
AVAILABLE 


CHECK OUT 


“RAILROAD” 
TOUR ‘96 
COMING TO 
A TOWN NEAR 
YOU SOON! 


22-NASHVILLE,TN 
- 24-ATLANTA,GA 
25-PANAMA CITY,FL 
26-MIAMI,FL 
27-TAMPA,FL 
28-JACKSONVILLE,FL 
29-CHARLESTON,SC 
30-HICKORY,NC 


2-GRAND RAPIDS,MI 
3-DETROIT,MI 
5-GROVE CITY,PA 
6-KEYSER,WV 
7-VIRGINIA BEACH, VA 
8-NEW YORK,NY 
9-BOSTON,MA 
10-UNION,NJ 
11-COLUMBUS,OH 
12-DUBUQUE, IA 
13-OMAHA, NE 
-14-CARTHAGE,MO 
15-WICHITA,KS 
16-DENVER,CO 
17-ALBABARBEQUE- 
_ TURKEY,NM 
18-PHOENIX,AZ 
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MC 900 FT. JESUS. Jesus and 
Mary Chain. The Jesus Lizard. What's in a 
name? When you claim the name above all 
names as part of your band’s moniker, ears 
perk up and questions tend to be asked. While 
it-s_obvious the aforementioned bands_may 


preach another “Jesus,” the members-of —— 


Seven Day Jesus are straightforward about 
the Gospel. 

"I wouldn’t do this if it wasn’t a 
ministry,” says drummer-Matt Sumpter. 


rock edge, the band cites “every influence you 
can possibly think of and then some.” 
Including Tennessee Ernie Ford? “Well, maybe 
except him," laughs bassist Wes Simpkins. 
According to singer/songwriter 
Brian McSweeney, their music is “passionate 
and deep *... at times heavy, usually with a 


good groove. om <= 

McSweeney continues, “Above all, 
it’s Fun. I mean, there are»so many bands out 
there that are so good but they are not fun to 


up,” guitarist Chris Beatty explains. “Our par- _ play.stuff-thot we would like to hear.” 


ents raised us in chureh-We went because 
that’s just what you do on Sunday. We 
thought being a Christian was just following 
the rules. We came to realize that to be a 
Christian you have to have a relationship with 
God all the time, not just on Sunday. It’s time 
to follow Jesus seven days a week.” 

Noted for the guitar-driven, hard- 


28 7ba 


Seven Day Jesus’ “Fun® music com- 
bines post-Seattle grunge with Eddie and the 
Cruisers working-class rock ‘n roll. 
McSweeney is also noted as having one of the 
most powerful voices in this year’s crop of 
new bands. A visiting A&R guy from a com- 
peting label summed it up: “He’s got songs 


and he’s got a great set of pipes!” 


What they don’t have yet is the pol- 

ish that comes from time spent on the road, a 

situation that is currently being addressed. 

Seven Day Jesus is in the middle of a 100-plus 

date tour, supporting their new CD, The 
Hunger. 

“The record deal was a dream come 


true because we're , so young, says 
McSweeney, who dt 20°18" the=band:s-oldest 
member. “But we're still paying our»dues. 
There are no luxuries. Everything i 


$s going 


“We all had the same deal growing listen to. We try to listen to ourselves 0 lot to———"back into the band and there’s so much-to it. — 


Practicing, oh, man, just making sure you're 
good enough to play a show that people pay 
money to come and see. To me, that’s the 
most important thing.” 

“But whether or not we play a great 
show,” Sumpter adds, “if the message is 
there, God is going to use it. If there’s a kid 
out there that needs to hear it, they'll look 
past the music.” @ 
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THE SUPERTONES HAVE THAT 
rare opportunity to introduce the Christian com- 
munity to a new kind of music and frankly, 
drummer Jason Carson is more than a little ner- 
vous. 

"There’s some pressure because I feel 
so responsible to the Lord,” Carson says. "I want 
to show people that Christians can do ‘ska’ 
music, too." 

The word, “ska,” is guaranteed to gar- 
ney a few confused looks, so maybe an explana- 
tion is in order. Actually, the Supertones are con- 
sidered a “third wave" ska band—which means 
somewhere down the line there’s been tradition- 
al ska and second wave ska. Carson explains 
that ska originally evolved from reggae with a 
"yock steady beat." Second wave ska included 
such bands as the Selectors, with a more up- 
tempo, two-tone version of the original ska. 

Third wave ska takes the original ele- 
ments of ska and adds punk influences. Bands 
like Operation Ivy and most notably, the Mighty 
Mighty Bosstones, fit into this category along 
with occasional entries from popular new bands 
such as No Doubt and Rancid. “It’s aggressive. 
It’s fun. It’s danceable,” Carson says. 

For the Supertones, it was those ele- 
ments of ska that hooked a band that had previ- 
ously been a catchall for every musical style 
imaginable. Carson and lead singer Matt 
Motinsky’s band, Saved, had been playing punk, 


IRONY IS SOMETHING WITH 
which the Gospel Gangstas are quite familiar. 
On the rugged streets of Los Angeles, they:can 
relate to the sudden twists of fate that often 
result in matters of life or death. 

“We've been on both ends of the 
gun,” Mr. Solo says. “The gun_where you shoot 
and the gun where you run.” g 

Tt was just-a-few years ago when 
Solo and the other Gospel Gangstas, Chille’ Chill 
and Tic Toc, were themselves hopeless gang 
members lost amid a world of drugs and vio- 
lence. At any given moment, Solo and Chill 
might have found themselves in direct conflict 
with Tic Toc, who ran with a rival gang. 

Now, the trio takes its message to 
the same gang-infested neighborhoods with a 
West Coast rap flavor that’s turned the heads 
of secular radio in Los Angeles, not to mention 
yap music’s current king-of-the-hill himself, 
Coolio. 

Just after the release of sophomore 
project, Do Or Die, original member DJ Dove 
left the group for full-time work at his label, 
Holy Terra Records. Don’t think for a moment 
that the Gangstas have been in some way 


disco, rock, metal, speed, thrash, bal- 
lads and, as Carson admits, would 
probably have eventually delved into 
polka. Under the influence of 
Mortinsky, the band’s resident ska 
expert, they transformed several 
songs into ska tunes before eventual- 
ly emerging as the current outfit. 

The Supertones now con- 
sist of Carson and Mortinsky, along 
with a bassist, guitarist, trumpet player and 
saxophone player. Carson says they would like to 
add another sax and a trombone to fill out the 
horn section. Nonetheless, the band’s sound was 
good enough to earn them a record deal, making 
them the first Christian ska band with a nation- 
ally distributed album. 

Already, the Supertones have received 
kudos from Christians who have waited patient- 
ly to hear Christian ska, but have also heard the 
murmuring of secular skeptics who consider the 
band nothing more than a slick rip-off. 

“We've already heard it,” Carson 
says. “But if we're for Jesus, persecution’s 
going to come no matter what we do. All I can 
do is stand on the promise that I’m blessed if 
I’m persecuted and God’s going to get the 
glory. That’s exciting.” 

Carson hopes the Supertones will 
open the door for Christian ska bands to 
emerge all over the country, much like the 


derailed From their mission. Solo likens Dove's 
departure to Moses’ death and the transfer of 
Israelite leadership to Joshua. 
“Men don’t stop.the show, he says. 
“Tf anything, the anointing has increased. 
Dove’s still a homey. He's still down. It was a 
blessing having him from day one because-he 
knew.the:industry_going in. He helped us avoid 
some of the road blocks that he went through 
with the other groups he was involved with.” 
Dove was also instrumental in help- 
ing the group mature creatively. It was a solid 
church life, on the other hand, that has helped 
the trio develop a necessary spiritual maturity. 
After a couple of years proving themselves to 
the industry and the church alike, that maturi- 
ty has come in handy on numerous occasions. 
“We try not to offend anybody,” Solo 
says. “We show respect. If someone doesn’t 
want hats in their church, praise the Lord. It’s 
not about my hat. It’s about the ministry of 
Jesus Christ and I'll take my hat off. If they say 
no dancing, okay, praise the Lord; we're not 
gonna dance. We're gonna respect the house.” 
The Gangstas are currently on a tour 
of the Los Angeles County jail system and a lot 


expiosion of hard-core after Focused and The 


Crucified burst onto the scene a few years ago. 
Since Carson pulls double duty as the drummer 
for hard-core band, Unashamed, he knows well 
the impact his new band can potentially have. 
“I’m excited about this because I 
know—whether we're God or not, whether peo- 
ple like us or not—there’s going to be bands 
that start Christian ska because 
of our album coming out. It’s 
amazing how many 
Christians are 
coming up 
to us these 
days and 
telling us, 
‘It’s about 
time there's a 
ska band out 
there who stands up 
for God first.” @ 


of the media attention has come their 
way for both the good deeds—not to 
mention the group's cutting edge» music. 
The Gospel Gangstas are currently in the plan- 
ning stages for a national rap tour and each 
member should be expected to release a solo 
album by year’s end. Despite the 
wave of success thats carried 
them thus far, Solo is quick to put 
yap music in its spiritual perspec- 
tive. 

“Rap is just a 
tool for the Gospel 
Gangstas,” Solo 
says. “Rap is just 
a platform for 
us to share 
what God has 
done for us and 
what he wants to do for 
everybody. We 
don’t want to 
offend anybody; 
we just want 


ospel Gangstas 


them to accept 
Jesus Christ.” @ 


FOR YEARS, MARK ROBERTSON 
was afraid of Mr. Rogers. “I thought he was 
kind of creepy,” the bassist/singer/producer/ 
songwriter recalls. “He was so unlike my dad, 
who’s a very tough, blue collar, manly man. So 
to see Fred Rogers, who was more like my mom 
or something, kind of freaked me out.” 

Those feelings started to change as 
Robertson got older. So much so, in fact, that 
Robertson made Mr. Rogers the subject of the 
song “Every Word You Said,” found on the This 
Train record, You’re Soaking In It. 

“What I fear with that song is that 
people don’t get it,” Robertson says. “I know 
people think the song is funny, and I guess it 
is. But to me it’s not really a funny song ... the 
song is really about how painful it can be to 
grow up.” 

More things about This Train come 
from Robertson’s childhood than songs about 
Mr. Rogers, such as the band’s name: His was 
not a church-going family growing up, but his 
aunt would often drag him to Sunday services 
with her; his earliest memories of church is 
the congregation singing, “This train is bound 
for glory, this train...” 

Years later, when Robertson began 


playing support in Christian rock bands like 


"T DON’T WANT ANYONE TO think 


reggae is a fad," vocalist Mark Mohr of Christafari 
says. “Reggae’s been around since the “60s. 
Reggae originated rap and hip-hop and we know 
those styles aren't fads. We're the first Christian 
reggae band and we're here for the long haul.” 
Christafari hopes to solidify that 


Altar Boys, Allies, Brighton, the 
Stand and Rich Mullins’ 
Ragamuffin Band, his dream 
was to front a band of his own 
and call it—you guessed it— 
This Train. 

The band’s debut, 
Youre Soaking In It, is a col- 
lection of catchy, sometimes 
goofy, sometimes tender, smart 
rock songs. Conspicuously first 
on the track listing is a rave-up 
punkabilly cover of Amy Grant’s 
“Baby Baby.” Robertson says 
the band didn’t really put a 
whole lot of effort into the 
arrangement: “If we worked on 
that song five minutes, I’d be 
surprised. I just kind of 
showed the band the progres- 
sion I had in mind and called 
out chord changes until the song was done. 
It was one of those songs you can’t get out 
of your head once you hear it. So, we 
thought, why not do it the way we'd like to do 
it?” 

While on tour they actually ran into 
Amy Grant and her husband Gary Chapman. 


thought with the release 
of their third album, 
Valley of Decision. 
Whereas the group origi- 
nally tried combining pop 
elements with reggae to 
win over newcomers, 
Valley of Decision takes 
the band’s sound full 
force, blending roots reg- 
gae and modern dance- 
hall reggae. 

“Our music is 
going to be foreign to a 
lot of Christians anyway, 
so we decided to just give 
them 100 
unadulterated reggae,” 
Mohr says. “This is the 


percent 


first album that’s been completely Christafari. It 
didn’t filter through a non-reggae listener’s 
hands.” 

Christafari hardened their recent styl- 
istic direction during the 46-city Reggae 
Sunsplash Tour, where the band opened for the 
largest touring festival in America. To have a 


“In Nashville, I went to dinner with some peo- 


ple a couple of hours before the gig and there 
was Amy and Gary. So, we gave them a copy of 
the record. I would love to know what she 
thinks. We never talked to Amy about it. But 
we talked to Gary and he said our version was 
way cooler.” 


Christian band involved is amazing, when you 
consider the reggae culture's cult-like and anti- 
Christian message. 

“Sure, we got flack. We got what I 
would consider major persecution from the entire 
Sunsplash group when it came to the issue 
Rastafari and our Christian beliefs. Reggae is very 
militant in its belief: If you stand against their 
god, you're going to die, and they'll personally try 
to do that themselves. We faced that on tour.” 

The band’s busy schedule includes 
appearances at the Olympics in Atlanta, at Stone 
Mountain and at a block party by The Hard Rock 
Café. Look for them also at the Kansas City 
Reggae Festival with headliners Ziggy Marley and 
Bunny Wailer, not to mention two Bob Marley fes- 
tivals in Louisiana. 

Ultimately, Christafari hopes to lead 
the way for any Christian reggae bands to follow. 
“Our ministry has always been two-fold,” Mohr 
says. “Our purpose is to evangelize the world and 
edify the church. 

“We want to break both the Christian 
and secular genres and be 100 percent in both 
and not compromise or change the message for 
either.” 


iM A C TINT O S_H 


BY DAY HE DELIVERS THE MAIL, 
by night he throws down the beats. Is it a 
bird? Is it a plane? Nope. It’s MC Peace586. 
He-may-not.be your ideal.of a superhero, but 
if you're looking for the real stuff in hip hop, 
than this is your man. 

Peace586, who is one-half of 
Freedom of Soul, is excited to release his first 
solo album. While Freedom of Soul is still 
together, Peace586 hopes to show a different 
side of his talent with his solo work. "The 
thing I'm doing is just strictly _hip-hep=This is 


j<-just the beats and rhymes. It’s more of what 


I want to do, I guess. To me it’s more real.” 
With the release of Risen Son, 
Peace586 wants to reach the unsaved, 


describing his target audience as the non- 
Christian hip hop fan. “It’s anybody that 
loves beats and rhymes. I feel like there’s a 
lot of rappers out there in this Christian thing 


now. I remember when I first started out, 
there was probably only two, and now it 
seems like there’s about 200. And I don’t 
want to talk bad about anybody, but I feel like 
very few can go out to the streets and bring 
the kids what they want right now. God has 
blessed me with the talent to do that. And I 
guess that’s why I love so much what I’m 
doing with this solo thing.” 

When the average Joe or Jane 
Christian thinks about rap music that’s made 
by Christians, they (until recently) think of de 
Talk. Though this group’s authenticity was up 


for debate, what is beyond debate is the 
group's recent change in direction; one won- 
ders if.de—talk’s move away from rap will 
adversely affect the rap world in general and 
eause.a_decrease in visibility. “The fans they 


had, I think, weren’t rap fans. I’m not trying= 


to dis them, but these fans were little teeny- 
boppers, little kids who were just into de Talk 
and what they looked like and their stage 
show. They were cool for those little kids at 
the time. But the-peeple=who were into real 
hip-hop at the time were the ones that were 
going to our shows.” 


Being the real thing is admirable, 
but it isn’t always the most commercial route 
to take. “I work during the day,” he admits. 
“Unfortunately, I don’t have the fan support 
like de Talk to where I can buy a home, drive 
a~BMW_and own my own recording studio.” 
When he’s not on stage, Peace586 drives-a 
white government vehicle, wears a familiar 
blue" uniform and sometimes even..chases 
away angry dogs. 

“Working forthe United States 
Postal Service is a cool gig, you know. It pays 
the bills.” 
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. re x supposed- ous albums will continue to be Roe 
aim a publishing | ; } other hand, ignored by the general public. The 
many artists on his Blo! y' ecord label fortunate ones are those who've 
ice to keep them working I music. heard it all: Knott's mainstream 
att also tried to make LSU concert visual- work makes better sense in con- 
VS " He sometimes came out on stage text with his Christian releases; 
eS E : i. jant Cookie Monster mask, or he'd after all, Jenny May could easily 
mse to-toe with grease paint be a member of the Rogues Gallery 
imself up in duct tape and make found on The Aunt Betty's. 
¢ Houdini-like esca : For Christian rock fans, _ 
.ott was an important artist who — 
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: es 5 HH July 4 thru 7 - Bushnell, IL - Cornerstone 
, ins a fine example of Catch MxPx with The Supertones this August! C wes sae 
Fluid, Michael Knott MANY MORE SHOWS TBA... 


rock music that speaks— 
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er in Christian music -screams—to the — 
s to an end: With the _ ind and soul. : DISTRIBUTED BY: 
__ failure of Blonde Vinyl in : oe vad Cuviness oe a 
3, Knott transmuted his s ee = it == 


LSU into the Aunt Betty's, 
began his quest to make 
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living in the general market. 


Like a welcome 
letter from an 
old friend, The 
- Choir returns 


in strong form 
with Free 
Flying Soul, a record 
that at once remembers 
the enduring charm of 


records like Circle Slide and = 
Wide-Eyed Wonder, but also 
remembers the lessons of the angrier ¥ 
Speckled Bird, where the band struggled to . 


reinvent themselves. Amidst the sonic dream- = 
scape they've carved out—ambient waves of energy 
passing over fields of guitar harmonics—the real draw- 
ing card has always been Steve Hindalong’s passionate, per- 
sonal lyrics about faith, family and friends. In many ways, the 
questions and doubts plaguing the brilliant Circle Slide find 
their happy ending in Free Flying Soulthe tender longing of “If 
I Had a Yard” finds peace in the sweet “Yellow-Haired Monkeys’; = 
the world-weary bitterness of the hymn “Restore My Soul” - 
gives way to the healthier hymn “The Ocean,” where the 
church is likened to an ocean, purified by the tears of God. 
However, this record is still tinged with honest regrets 
and apologies, such as the brilliantly unsettling “If 
You're Listening” or the tentative lullaby “The 
Chicken.” The Choir has created a balanced 
work of art, showing that a Christian's © 
life has both sunshine and rain. It ° 


h 


t 


also seems they're no longer try- 

ing to find themselves; they 
seem content with who they 
are and where they are 
going. It is this confi- 
dence and mastery of 
their art that makes 
Free Flying Soul 

exactly the sort of 

record that lasts— 
we will be listening 

to this for decades. 

—Chris Well 
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_ Listening 
| to the third 
release from 
Plankeye, 
Commonwealth, it becomes strikingly 
obvious that there’s nothing wrong with 
getting better. The band has come out of 
the garage with a cleaner, leaner sound, full of 
loud melody, without losing the energy and sonic 
irreverence that gave them their edge in the first 
place. Lyrically, the band is just as fearless; where 
“alternative” bands are often afraid to come right out 
and say anything, the songs on Commonwealth come 
right to the point: Many of the songs are hard rock 
prayers, directed toward Christ, full of hard-knocks 
wisdom and humility; other songs deal frankly with 
love and life, with the everyday occurrences that 
end up in your prayer life. Some people feel 
like music is somehow cooler when played 
badly and pointlessly; fortunately, 
bands like Plankeye believe in the 
importance of striving to make 
your art and your craft bet- 
ter. Commonwealth is a 
step forward, a rock- 
fest which pulls no 
punches. 
— Scott W. 
Christopher 


SUPERS 


Estate 


Tired of all that angst & roll 
that's been shoved upon you in 

the name of alternative music? 
Sick of all those dirges galore? 
Want to get happy feet? Need to 
dance? Then look no further than 

ska band The Supertones, just a 
bunch of God-loving guys from 
SoCal. You'll find traces of the 
original ska movement, such as 
the Skatalites from Jamaica in the 
‘60s, plus a little of “80s bands 
Madness and The Specials, all 
mixed with a little Beastie Boys and 

a touch of punk. The songs move at 
a good clip, with riffing saxophone, 
chugging guitars, and rifling snare 
drums. The singing is sincere and 
positive, and the lyrics encourage the 
Christian listener. If, as some claim, 
The Supertones are the first 
Christian ska band, then the 
Christian ska movement Cif, of course, 
there even is a Christian ska move- 
ment) is off to a skanking start. 

— Dan MacIntosh 


Although Fourth Estate has made a repu- 
tation in secular music circles for their 
progressive rock instrumentals, and 
although without any lyrics they don’t 
reflect any Christian values, per se, the 
members of the group are Christians and 
have long wanted to share their music 
with their Brothers and Sisters in Christ. 
Where many rock instrumentals are 
loaded with pitfalls, Fourth Estate nim- 
bly avoids the traps with ease and 
grace: They're accessible without being 
too tedious; they take chances without 
being just plain weird. As an introduc- 
tion to new listeners, See What I See is 
a great primer. 


—CswW 


On the Blackball debut Super Heavy Dreamscape, songwriter Chris Scott seems preoccupied with the 
futility of life without God: Set to a sonic backdrop of crisp hard rock and bitter, muscular harmonies, 
songs like “Doesn‘t Matter” and “Wither” are almost rife with resignation (giving your life to Christ 
isn’t just the best choice, he’s saying, it’s the only acceptable choice). Other songs, such as the iron- 
ic “Everything is Good” and the honest “Not The Way I Want It To Be,” show how rarely we can trust 
other people. Some will remember Scott and guitarist David Bishop from the band Precious Death, a 
band that held certain promise: For a heavy metal band, they were forward thinking; however, they 


were still locked in the heavy metal shed. Well, sometimes, all it takes is a change of scenery. Scott and Bishop seem to have found just = 
that; they still want to rock hard, but now it’s easier for them to jettison the clichés of heavy metal. Super Heavy Dreamscape is exactly 
what the title implies: a loud presentation of the truth straight up—our collective, subconscious fears presented to us for inspection. Our 


need for salvation was never made more obvious. Dare you not to flinch. 


From the West Coast rap scene 
comes the CMC's, the latest dis- 
covery of the Gospel Gangstas. 
While the Gangstas’ influence is 
present on the CMC's debut, 
Everyday Death Sentence, Gizmo 
and Miles, a pair of Samoan 
brothers, are given plenty of 
room to carve out their own 
identity—this is no carbon 
copy of the Gangstas’ suc- | 
cessful formula. The broth- _ 
evs, joined by assorted 4 
guests, including Solo, 

Chille’ Chill and Tic-Toc, 
deal with some serious : 
topics, including spiritual 4 
warfare, sin and Hell. This 4 
is a great debut for what 7 
promises to be the next * 
breakthrough artist in 

Christian rap. 

—Chad Bonham 


—CsWw 
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The Sweet Nectar debut Tired Face in Clown 
Paint is the sort of hard rock album you'd play 
at a college art exhibit. Not that that's a bad 
thing, mind you; it’s just that the guys in Sweet 
Nectar seem determined to make their record 


Paul Q-Peck's theatrical panache and lyrical 
flourishes worked well with his old band One 
Bad Pig, when his talents were focused into a 
single musical pinpoint. However, his first solo 
record, Touch The Ground, suffers without 
direction: Lyrically, the record is quite imagina- 
tive; musically, Q-Peck can’t decide if he wants 
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as inaccessible as possible without making it 
just plain bad. Pop melodies are turned inside 
out, time signatures are dissected, and only 
most of the lyrics are in English. A song like 
“Flatland Diggs” proves they have the chops to 
sell out, but with disturbing lyrics that chal- 
lenge the listener to think. A sweet and strange 
debut. 

—Billy Holmes 


Haul q, 


to be Peter Gabriel or Bob Carlisle—two of the 
songs even sound like leftovers from an unfin- 


ished Broadway musical. Paul, when you finish 
the musical, call me—it actually sounds like it 
would be pretty good. 

—Csw 
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Soundtrack from Soulfood 76 is like a Billy 
Graham movie, populated by alienated youth, 
disaffected by society and the church, who 
seem to be without hope; we follow their indi- 
vidual tales of emptiness and regret to a 
soundtrack of solid, funk-heavy 70s hard rock, 
all the way up to the big finish, where they 
acknowledge their sin and need for forgiveness 
with “Trash” and then acknowledge the awe- 


some love of God with “Purple.” Soundtrack is 
actually a pretty clever piece of art, which 


; needs the listener to sit down and pay atten- 
| tion. Like all great movies, all you need is some 
: popcorn. 


—CSW 


35,000 kids die of hunger and hunger-related causes 
every day. And now you can do something about it! 
Because once you know about hunger in our 
world, you can help fight it. And save kids’ lives. - 
That's what the World Vision 30 Hour Famine is <a 
all about. Hundreds of thousands of teens 
around the world do the Famine every year. 
It's easy. And it's fun. So learn more about 
the Famine. Get a group together and get 
your free video today. And take the first 
step to kmew hunger. 


Bir Hance 


its about Saving kids’ lives 


Gall 1-800-7-FAMINE 


1-800-732-6463 
or mail this coupon to: World Vision 30 Hour Famine « PO. Box 70094 * Tacoma, WA 98481-0094 


Po Yes! Our group will do the Famine! Please send the free video and materials. 


fj There will be approximately [___] participants in my group. 
j (_} I'm not ready to sign up yet. But I do want to know more about the 
30 Hour Famine. Please send me the free video. 
] Name 
(Mr/Mrs/Miss/Dther ) 
(City) 
B Address = 
I City State Zip jer 
| Daytime Phone ( ) iS 
Evening Phone ( ) WORLD | VISION 
7 'g b p bes is err on) ape address. 
; Bie 3 ible, we’ ization address. 
about saving kids lives g possible, we'd prefer the organization address.) 


Official 1997 NATIONAL Famine dates, February 21 & 22» But your group can do it anytime! SS do the Famine! 


everyday li 


With likable, good ol’ boy Georgia 
rock that crosses _ stylistic 
boundaries, and a lead singer 
with a rich, deep voice, it’s 
inevitable that Third Day 
gets compared to Dave 
Matthews Band and Hootie 

and the Blowfish, among 
others. To be fair, Third 

Day is a hard working 

band with a great live 


presence, and their 
songs reflect a deep 
and _ passionate 
faith. Their label 


EVEVydaay lle 


t h e debut, originally 
new a | b um released inde- 
{ rom 4 . pendently, has 
. Ez 4 4 + 2 S, been remixed 
— and remas- 
| tered, and 
| includes 
| two new 
' tracks. Some will hear 
Bi, “a j subtle similari- 
[ b . ‘ a ties (here and 
: te =. —Val Meier there) with Rage 
at ‘Sen? ss Against the 
a. = Machine and Beastie 
* > a a Boys; others will sim- 
= EE sae = ply realize how fresh 


and exciting Every Day 


fv j > | 7 ; Life can be, mixing punk- 


: seasoned, metal-weary, 
featuring 


fr ae razor-edged rock n’ roll 
valley of decision” 


: 3 with some pretty fast raps 

} ‘ < ' and pungent social observa- 
56 820% : tions. Disgruntled is a mani- 
an : festo of sorts, dissecting the 


see _ miaece = sinful human condition in the 
available shadows of Los Angeles, noting 


And educational. 


2 in stores now how quickly—without God—people 
—— = degenerate into little more than 
= rabid animals. Every Day Life have hit 
™ = upon a formula that’s certainly angry. 


—Don Neely 
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Pure Rock Report, compiled from airplay reports of m 
onwide. The Pure Rock Report is a bi-weekly tip sheet f 


FORGET LHF 
a YOU KNOL 


this is not what your | 


mother told you 


it would be. 


it's not rock, 
alternative, 
euro-pop, 
retro, 
inspiring, 


or real. 


it's all of the cdl 


introducing the 


debut of the real 


eric champion 
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jmade into major motion pic- 
tures to understand how pow- 
lerful and appealing a visual 


The medium that pushed them over the edge into superstardom, including a nod for Best Video of 1992 for “Jeremy,” 
would no longer be a part of the band’s expression. They said they wanted to return to the basics—opting to project 


a style reminiscent of a time when vinyl, liner art and a listener's imagination were all that was available to the audi- 


ence. A simpler time. 


More than two years later the groaning muses of Eddie Vedder and his grungy companions remain a sta- 
ple in the American music diet. Though they have taken some knocks, mostly because of their unsuc- 


cessful bout with corporate colossus Ticket Master and Vedder's tiring melancholy posturing, Pear! 


Jam still receives approving nods from critics’ pens and fans’ pocketbooks alike. 


Despite Pearl Jam's stand, an appearance on MTV still remains as the pinnacle 


of most aspiring musicians. Many superstars do owe their success to the righteous Buzz 


experience can be. After all, it 
lis easier to assess and discuss 
art that is laid in front of us. 
But maybe the 
‘guys in Pearl Jam have a 
jpoint. I can remember hot 
summer nights, in a home 
jwithout MTV, listening to U2's 
War. The music was packed 
with angst and emotion in a 


Clip. sociopolitical message I so 
Especially, in the Christian music market, MTV remains a sacrosanct grail. desperately strived to under- 


The quest for this thing continues to be the dream of hundreds of Christian musi- lstand at the age of 13. Even 


cians. And though the canned glossy images from the likes of Michael W. Smith iInow, when I listen to "Like A 


..an classic that would forever live in western society. measure by sales and market 
| But Gabriel's famous and brilliant images, it seems, are visibility. 
appear- slowly becoming an exception on MTV. Instead of a golden musical | It is time we take a : 
chalice, most videos more closely resemble an item in Service lhard look at why visual art is 
| ance on Merchandise’s discount showcase. One after another, hauntingly Ichosen as a forum of expres- C a 
| beautiful images are fractured by someone else's materialized inter- sion. Do we make a video to L 
MTV still pretation. “All This Time” from Sting, “I Alone” from Live, “Molly” give a new interpretation and : 
| from Sponge, and the urban genius of countless rap groups reduced loffer a complementary per- 
| vemains to silicone women and gaudy cars all leave my expectations plum- spective to a musical experi- FEATU RING 
meting. They all have the vague aura of a shoddy Saturday morning ence? Or is it simply a pacifier 
as the cartoon—only whetting the audience's appetite, reminding them ffor the intellectually lazy? THE INNEW. 
their products are still only as far as the nearest Wal-Mart. These are questions, it seems, 
pinnacle Don’t get me wrong, the concept of the music video is jwe recently have forgotten— SING A a 
good. However, its overall stature in relation to the world of art has lor maybe, never did—ask our- = 
of most slumped. The magic of visual music, which people were apprehen- selves. VIDE ky : 
sive to accept in 1940 with Walt Disney's Fantasia, is an immensely FS 
aspiring powerful experience. N E VE IN 
| Visual art is a wonderful medium. One only has to cite —~ 
musicians. the immense success of the recent Monet G ONIN Be 


and Amy Grant put a glimmer in the eye of most of the church for a 
moment, the Christian scene has yet to grip the MTV audience the 
way Peter Gabriel, Madonna or Michael Jackson has. 

Though efforts from Steve Taylor, Johnny Q. Public and 

Jars of Clay are laudable, the inside track and the almighty dollar 
seem illusive in the realization of audacious creativity, and ultimate- 
ly, musical fame for many Christian artists in the 90s. 

When listening to what glorious images LSU's “You're 
Everything” could conjure on my 19-inch screen at 2 a.m., or when 
picturing what an $800,000 venture on the Prayer Chain's “Sky 
High" could bring to MTV, I must admit, I grow somewhat frustrat- 
ed. After all, the genius of the music video convinced me that Peter 
Gabriel's “Sledgehammer” was not only good music but a legendary 


exhibit at Chicago's Art Institute or list the Cz (A 4) ‘fr 
classic novels which have recently been COPPA 7 Ff? C4 CA 


'song” and "40" I can still feel 
jthe spark of emotion that 
jalbum produced. I have never 
lseen the videos for either song 
\(I'm not even sure they exist), 
land I don't care to, for that 
imatter. No director could ever 
capture the discovery of 
jambition in an adolescent. 

| As well, Christian 
lartists should not underesti- 
imate the power of their art, 
which they too often seem to 
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